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2002 Memorial Road: the Fusion of Art, Sports, and Nature

Holding the 17th FIFA World Cup in 2002, the city of Fukuroi has displayed
18 artworks along the 1200 meters sidewalk from Aino Station to Shizucka
Studium “ECOPA” in Ogasayama Sports Park. We call this sidewalk “2002
Memorial Road.” Artists who created them are selected from the former host
countries of the FIFA World Cup. Thus the Memorial Road is full of cultural

diversity and attraction.

In an effort to become “Japan's No.1 city of health and culture.’ the city of

Fukuroi created this particular site not merely a symbolic memorial but also a

delightful, familiar public art space where people can feel, touch, and use

artworks. For example, people can use most of the pieces as benches: the one
~who git on them instantly become a part of the art

Itis our hope that this space with a view of Ogasayama Hill will provide people

from all over the world with a chance to meet, talk, enjoy, and be rsyitalized

threugh these unigue public artworks.
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The tallest two pillars represent the two host
countries of The 2002 FIFA World Cup: Korea
and Japan. The pillars take the form of the letter

“F," which stands for the city of Fukurol and
for the word " flag,” a symbol of sports. The
slanting lines at the front and the back symbolize
the gently sloping mountains surrounding the
stadium and Aino Station. The pillars reaching
out toward the sky symbolize wishes for the
success of the event as well as prosperity of
Fukuroi City.
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The artist first became known as a poel, and has
actively involved in performance an, contributing
1o changes in the stereotypical ways of
appreciating arts. He later developed his
interests in the settings of performance, and
today he creates innovative works that transform
the space itself. This work is a bench, which has
a shape of Mabius strip known as continuous
circulation. The cenfiguration nat only has
beauty in itself but also creates mathematical
mysterious space.
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This work emerged from the artist’s long
experience of living in vilages and country side,
where nature and humans coexisl. It manifests
the fusion of nature and humans with their
surroundings. The wind goes through the matal
lattice. As the ivy grows, which is planted
underneath, the work changes its appearance
each year. The plant helps the artwork evalve,
with its changing colors of the leaves sach

season.
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Displayed on the curve of the sidewalk and
illuminated at nighttime, the seventeen round-
shaped steel units atiract people coming to and
from the stadium. Undemeath the glass are
flags of two countries whose leams played in the
World Cup finals in the past, which counts 16.
The flags are folded like Japanese Origami and
are melaphorically represented. This artwork
was completed after the finals of the 2002 FIFA
World Cup, placing the flags of Brasil and
Germany in the 17th unit
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We live in a society of “spectacle.” Today, the
entertaining aspect of sports is overly
emphasized, and competitions between the
countries are heated. Consequently, the focus of
sports is not so much on mastery of athletic
techniques as on results of games. In this work,
seals are taken out of stadium. This piece of
work symbolically represents the fact that life
itself is the spectacle in a true sense, where
thera is neither practice nor dramatization.
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The artist believes that whatever a man creates
in natural setting, it has 10 be harmonized with
the surroundings to the point it appears as
though it had always been there. This plece of
work implies humans in the form of “house,”
which is placed in the stream of “ river.”
“River,” as a symbol of nature, creates hills and
valleys and even wipes off “house” at times.
The work signifies the artist’s conviction that
even the traces of human existence must merge
into nature.
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A goal and a bench are presented in the same.
space, showing the opposite situations at the
same time: the goal represents tension, whereas
the bench symbolizes relaxation. Apart from its
original function, this soccer goal creates a
unique setting in an everyday scene where
onlookers become a part of the artwork.
Between the ones inside the goal and the ones
outside, an inverse effect occurs; that is, those
who observe the work are the ones to be
observed
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“Public Things" make public spaces useful in
many ways. lis system has several functions
and is available to anyone who wants to use it.

It can be installed in any type of public spaces
such as road, playground, public building, park,
roadside, etc. Everyone is free to give an
opinion en how louse “Public Things": thus, it is
a work of art as well as a communication tool in
our community.
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15 metallic rings installed on the ground
represent the sun rising above the horizon as
well as the 15 former host countries of the FIFA
‘World Cup. The sun signifies the chance to
stand up on the field and fight to be the winner.
©On the horizon are 15 rings emanating positive
brightness.
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The front and the back of the bench are
transparent glass cases, and their inside are the
“six illuminated cushions that are breathing.”
These cushions are kept confined in these cases
in order “ to maintain the breathing of life on the
earin.” The artist hopes that it will serve not
only as a tool to be used but also as a symbolic
element to heal peoples’ mind and soul, being
free from its original function.
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The sculpture on the front with a semicircle part
represents a ship. Iis “mast” stands as though it unified
all creatures that exist between heaven and earth. The
semicircle part represents “whirlpool,” which signifies
sublimation into the ultimate unification and man's
simple, pure relationships to nature and to his origin.

The style of configuration changes vertically: it is simple
on the bottom and more complex as it goes higher, and it
is again simple on the top. The work consists of 3
sculptures, which symbolize the basic sportsman-spirit of
corporation and teamwork.
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The work cansists of stainless steel columns
which have countiess holes. What can be
interpreted is “Scrittura del Nulla (writing of
nothing),” emptiness, lack of substance, and
absence. Yel the volume varies; it is neither full
nor empty. The work exists where non-existence
intersects existence. Therefore, “Ingombro” is

a post crealed to support the space that does
not axist.
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The pole has a bench on the lower part and mirrors on
the upper part. People can take a break on the bench
and see multiply reflected images of the surroundings.

It has the simple appearance with simple materials: a
round woaden bench is placed underneath, and convex
mirrors are installed on the upper part of the cylindrical,
painted pole in a way they look like leaves of a tree
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This piece of work represents the reminiscence of the
artist’ childhood in Brazil. Children everywhere in the
neighborhood got together to play soccer. They would
place two stones on the road or on an empty spot to set
the goal, and then they got completely absorbed in
playing. After they had left, there remained numerous
round shaped marks on the ground.
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The artist suggests that it is “a sculpture at which
users have a dialogue in a friendly manner.” As
you pass by, it gives you an impression that the
oval changes its size. Also, ask your friends to
stand at the front or at the back, and the
sculpture becomes a perfect frame for taking
picturas. The scenary in the oval could be
nature, tradition, or semething modem; the artist
attempts to integrate these different elements
with the work.
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We are right in front of a player of Tiachtli (a
popular sport played around Mexico in the Pre-
Columbian era). The player is resting calmly
after his practice. According lo the legend, gods
and goddasses played the games. It was not
until they faced the opponents and there was
duality that the concept “one” occurred. That
is, their playing Tiachtli resulted in keeping the
universal balance. Sports have been, and
always will be necessary for establishing friendty
relationships between villages, towns, and
countries,
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A calm rest area is located on a small hill on the
way from Aino station to ECOPA. A pair of
deodars are planted al the both ends of this
space with wooden benches, firewood place and |
a fountain. When you take a good look around, I\
you may feel yourself being in & Swiss camp | '.‘
ground and suddenly invited to another culture |
The artist lells us thal discovery and pleasure
always lie in our everyday life : a paradise is
exactly where you are right now.
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Urban landscape s filled with opaque and heavy
objects, far apart from our soul. It pushes the most
fragile part of us in a compact wall. This artwork locks
down the landscape from the hilltop as René Magritte, a
surrealism painter, had looked our dreams from a secret
position. The work is homage to Magritte and the artist
is wishing that the two benches provided us
opportunities to share our dreams wilh ofhers.
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